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VOLTA INTERVIEW

"Ye évav koopo jiov ovxva eivai vjieppolikd opOoloyikoc,
eAjiidw 1o épyo pov va avalmyivpmoet pia aiolnon
Oavpaopod kar epavapdysvong pe 1 {on"

"In an often overly rational world, I hope my work rekindles
a sense of wonder and re-enchantment with life"

Interview: Fotini Androulaki

n poépxeoal and pia oikoyévela enxelpnpatidv. Mwg avope-
twnioav tnv emAoyn oou va onouddoeig otnv KaAwv Texvav;

Ané ppn nAia, n kaAArtexviki pov @oon fitav abapgiophiem. Q-
01600, 61iwg oAAoi EAAnveg yoveig, o1 Sikoi pov fitav mpootatevtikoi kat
em@uAaktikoi anévavt oty afefardtnra mov cvvodedel t {wn evig
kaAAtéxvn. Otav eixape t ovhton "t Ba kaveg pe to péAdov oov"
010 AUKe10, éviwod S1xaopévn avapeoda oto e0wTepIkO oL KAAEoa Kat
mv embBopia pov va avranokpio otg poodokies tovs. [a va toug gv-
xaplotow, orovdaoca oto LSE oto Hvwpévo BaoiAeio, ald fitav adv-
varo va katarméow mv aAnBivn pov @oon. Xta 36 pov, é8woa eCetdoeig
KAl prmka pe my pam oty Avatdmn XxoAn KaAdv Texvav g ABn-
vag kat Eexivnoa avtd rov potddet pe pia Sevtepn {wn—rmo avfevuki Kat
oAokAnpwpévn.

B You come from a family of entrepreneurs. How did they react to
your decision to study Fine Arts?

Fromayoung age, my artistic nature was undeniable. However, like many
Greek parents, mine were protective and wary of the uncertainty of an
artist'slife. When we had the “what about your future” talk in high school,
[ felt torn between my artistic calling and my desire to meet their ex-
pectations. To please them, I studied at the LSE in the UK, but sup-
pressing my true nature was impossible. At 36, I successfully entered the
Athens School of Fine Arts on my first attempt, and embarked on what
feels like a second life—one that is more authentic and fulfilling.

B Motot kaAAITéXVeG N KIVAPATa £XouV ENNPeAcEL Th §0UAELd oou Kal
HE notov tpono Bewpeic 6T SrapdpPwaoav To NPOcWNIKG GoU OTUA;
Oremppoég pov éxouvv e€ehixOei pe v ndpodo tov xpdvou. n {wypa-
@n, o1 aiBépieg pryovpeg tov Eugene Carriére kat o1 ovelpikoi Kopot
tov Odilon Redon pe §ida&av t SHvapn g Aerrtdtntag kai g gavra-
olag. Av Ka1 tpa EMKeVIPMOVOpAL TEPLocdTePO Oe YALITUKA £pya, n pev-
oTdTA TOVG Mapapével mapovoa oty xvn pov. Emiong, ermpeddopat
Babid ané kaltéxveg eykatactaoewv ériwg n Mariko Mori, n Chiharu
Shiota kat o Olafur Eliasson yia tv ikavémtd toug va Snpiovpyoov ka-

OnAwtkd mepiBdAdovta. Ot omovdég pov o oknvoypagia kat t pov-
OIKN pg é@epav oe ema@n jie v évvola tov Gesamtkunstwerk tov
Wagner—to oAk épyo téxvng—rov ouvexidel va kaBodnyei v moAv-
Sidotatn mpaxktkn pov.

B Which artists or movements have influenced your work, and in
what way have they shaped your personal style?

My influences have evolved over time. In painting, Eugene Carriére’s
ethereal figures and Odilon Redon’s dreamlike worlds taught me the
power of subtlety and imagination. Although I now focus more on sculp-
tural works, their fluidity remains present in my art. [ am also deeply in-
fluenced by installation artists like Mariko Mori, Chiharu Shiota, and Ola-
fur Eliasson for their ability to create immersive environments. My
studies in scenography and music introduced me to Wagner’s concept
of Gesamtkunstwerk—the total work of art—which continues to guide
my multidisciplinary practice.

B Moua gival n £éunvevcn cou yia ta épya nou SnPIoUPYEIG;

H éuntvevon pov nipoépxetar ard toug poboug kat tovg OpdAoug g eA-
Anvikig pov kAnpovopidg. Avtég ot 10topieg Sev eivat anAawg agnyn-
oeig—etvat apxétura nmov kpvpouvv fabiés aAnbeieg yia v avBpdmvn
@Von kai m ovvdeon pag pe to ovpmav. Ipoogépouy a yéeupa petahd
¢ apxaiag copiag kai mg oVyxpovng {wng.

B What is your inspiration for the works you create?

My inspiration comes from the myths and legends of my Hellenic her-
itage. These stories are not just narratives—they are archetypes thathold
profound truths about human nature and our connection to the cosmos.
They offer a bridge between ancient wisdom and contemporary life.

B YndpxelL KAnoLo GUYKeKPLPEVO HVUPA h ouvaioBnpa nou enikot-
VWVEIG HEOW TWV £pywV o0U;

Nai, aroAdtwg. O ot6x0¢ pov eivar va ovvOebm pe toug Beatés oe éva
Babitepo enineSo—répav and ug AéCeig it AoyIKN—XPNOIHOMOIOVTAS
XPORA, X0, POpHa Kal péow puboloyk@v maopdrwy 6riwg n MéSou-

“Gorgons”,
2024,
site-specific
mixed media
installation.
Private
collection,
Sonoma CA,
USA.
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oann ABnva. Avtd ta apxértuma Aertovpyodv wg KaBpégteg Tov eowte-
PIKOD pag kéopov, fondoviag pag va enavacuvdeBovpe pie 1o cLAAOYI-
K6 pag vrooLVEIdNTo Kal v £peuIN IVELPATIKOTNTA PAS. Xe évav KOOHO
riov ovxvd etvat vriepPfoAikd opBoloyikdg, eArilw to épyo pov va ava-
{wrnpaoet pia aioBnon Bavpacpot kat enavapdysvong pe m {wi.

M |s there a specific message or emotion you aim to communicate
through your works?

Yes, absolutely. My goal is to connect with viewers on a deeper level—
beyond words or logic—using color, sound, form, and through mytho-
logical creatures like Medusa or Athena. These archetypes act as mir-
rors for our inner world, helping us reconnect with our collective
subconscious and innate spirituality. In an often overly rational world, I
hope my work rekindles a sense of wonder and re-enchantment with life.

B Moto niotevelg 6T €ival TO MO ONPAVTIKO OTOIXEIO yia TNV ENITU-
xia evég kaAArtéxvn ohpepa;

H emtoxia eivar Babid mpoowmkn kai Sev priopei va opiotei kaBoAd.
Tia péva, Bpioketat oty avarrruén—oto va fyw and m {ovn Aveong pov
karva aykahidow véeg Snpiovpyikég mporAnoeig. Kabe fripa pripootd Si-
gupvvel Y Katavonon pov oo yia v téxvn éoo kai yia m {wn. H e-
rirtvxia Sev agopd mv e§wtepIkn emKOPWON- APOPA TV £GEAIEN WG KAA-
Artéxvng kat ws GvBpwmog,.

B What do you believe is the most critical factor for an artist’s suc-
cess today?

Success is deeply personal and cannot be universally defined. For me, it
lies in growth—stepping outside my comfort zone to embrace new cre-
ative challenges. Each step forward expands my understanding of both
art and life. Success isn't about external validation; it's about evolving as
an artist and as a person.

B Bpiokeoal otnv Apepiki. To Bewpnoeg anapaitnto fhpa yia tnv
€€€Mi€n oou; Mol gival ot NPokAAGELG;

H Apepkn Sev fitav pépog tov apxikod pov oxediov—n aydrm pe épepe e-
8. H yvowpipia pe tov 00quyd pov Matthew pie odnynoe oto Xiovotov. H
mipooappoyn otn {wn oty ApepIKn Ntav 1600 TPOKANTIKA GO0 Kal avia-
nioSoukn. H monynon oe éva kaivodpyto moAmopixo torio arnartodoe av-
Oektikdnta aAdd avoiSe kat épteg yia avarrroén. H moAiopikn moiki-
Aopopgia tov Xio0otov éxel eprAovTioel Ty TIPAKTKN pov—eivat éva pé-
pog émov Srapopetikoi KHOPOt AvapelyvHovTal e TPOTIO IOV EMVEEL.

M You are in America. Did you consider this a necessary step for
your development? What are the challenges?

America wasn't part of my original plan—love brought me here. Meet-
ing my husband Matthew led me to Houston. Adapting to life in Amer-

4 volta

H éunvevoi] pov
npoépxerai ano Tovg
uvbouvg ka1 rovg OpvAovg
m¢ eEAAnvikric pov
xAnpovoprdg. [poogépovy
wia yépupa perado g
apxaiag copiag ka1 g
ovpxpovns Swiis.

My inspiration comes
from the myths and legends
of my Hellenic beritage.
They offer a bridge
between ancient wisdom
and contemporary life.

ica has been both challenging and rewarding. Navigating a new cultural
landscape required resilience but also opened doors for growth. Hous-
ton’s cultural diversity has enriched my practice—it’s a place where dif-
ferent worlds blend in inspiring ways.

B Mg PAénerg tnv e§EAIEN Kat tn oUVEECN TNG TEXVNG HE TNV TEXVNTA
vonpoouvn;

H texvnti vonpoodvn petapop@avel Tiv TEXvN Pn@elomolwviag tmy Kat
exdnpoxpartidovtag ta Snpovpyikd epyaleia evdd pag mpoxaei va erna-
vanpoodiopicovyie T kavel povadikn mv aviparmvn gaviacia. Kabog n
TEXVINTA vonpoovvn mapdyet EDKOAA HOLOIKN N OITUKA £PYd, O1 XEPO-
niointeg Snpovpyieg Ba yivouv akdépn mo noAdtpec—evowpat®vovy
a avBevukdmra mov o1 pnxavég Sev priopovv va avarapdcooy. Avthn
aMayn Ba faBiver v ektipnon pag yia mv avBpdmvn napovoia oty
¥xvn—o1 {wvtavég mapaoctdoels i t xeporointa épya téxvng Oa arto-
KTAOOLV Véa onpaocia.

B How do you see the evolution and connection of art with artifi-
cial intelligence?

Al is transforming art by digitizing it and democratizing creative tools
while challenging us to redefine what makes human imagination unique.
As Al generates music or visual works effortlessly, handmade creations
will become even more valuable—they embody authenticity that ma-
chines cannot replicate. This shift will deepen our appreciation for hu-
man presence in art—live performances or hand-crafted artworks will
gain new significance.

B Mowa cival ta endpeva oxédia oou; Ynapxer Kanoto véo npdtdekt
nou Ba NBeAeg va polpaotei pali pag;

Anpovpyd pa ogipd épywv epmvevopévn arté mv AOnva—ox1 pévo wg
Bed g copiag ald kat ws mpootdnda twv TEXVMOY KAl TS XEIpoTtexviag,
Avutd ta épya evompatdvouy Kevinpéva oTolxeid mov AeItovpyouv—to-
00 KUPIOAEKTIKA GO0 Kal SUPBOAKA—mE PETAPOPES Y1a TV DPAVON OLV-
Séoewv og évav ohoéva kai mo Ynegrornomnpévo kbopo. H oeipd Ba kopo-
@wOei pe ma atopuxn éxkBeon tov DePpovdpio tov 2026 oug HITA.

B What are your next plans? Is there a new project you would like
to share with us?

I'mworking on a series inspired by Athena—not just as a goddess of wis-
dom but as a protector of arts and crafts. These works incorporate knit-
ted elements as metaphors for weaving connections—both literal and
symbolic—in an increasingly digitized world. The series will culminate
in a solo exhibition in February 2026 in the US.

Zag evxapiorovyus noAd! / Thankyou very much!



