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Cathy

Read

Contemporary Artist

About Cathy

Cathy Read re-imagines iconic architecture using explosive, colourful drops and trails of paint, held
together with a structure of white lines. Inspired by looming and dramatic architecture. She draws on
influences from various cities in the UK. In a previous life she worked as an Occupational Therapist
using large art projects to help develop manual skills in children.

Cathy is self-taught. Her earlier paintings were predominantly circle based abstracts. Later developing
into urban landscapes, fuelled by a lifelong interest in buildings. A natural evolution after a childhood
dominated by giant decaying mills in the North of England's Cotton industry

Cathy exhibits her paintings around the UK, and Europe, and is in collections as far afield as Canada,
Africa and New Zealand. Her painting of St Catherine's College Quad is in the Ashmolean Museum in
Oxford. The piece was commissioned by Oxford University Press, to illustrate the 2016 Oxford
Almanack.

Cathy Read is a member of the Society of Women Artists exhibiting with them in London since 2013,
receiving the Barbara Tate Memorial Award in 2015. Cathy has also shown with the Royal Watercolour
Societyand the Royal Institute of Painters in Watercolour in London. In 2021 she is participating in an
International Exhibition at Chiba City Art Museum in Japan.

Cathy appeared as a contestant on Sky Arts Landscape Artist of the Year in 2016. Returning as a
wildcard in 2017. The same year, she was shortlisted for Artist and lllustrators Artist of the Year and
received the Wild and Tame award.

Contact

Q@ 447818240116
cathy@cathyreadart.com

@ Unit 15, West Well Farm, Barton Road
Tingewick, Buckingham, MK 18 4BD U K.
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1- Library Vibes DESCRIPTION

Watercolour and Acrylic ink ‘ ‘
76 x56 cm Visual Music

£1.334.00 You can't see music although artists have tried to show it. if I were to try to describe
’ : this busker's music, it would talk of warm, rich colours, fusions of mellow browns
and golds. The colours are rich and deep, like the music from the saxaphone. The
musician was deep in thought, focusing on making glorious sounds come out of the
belly of the Golden Horn. Although it may have been silver, I can't remember, and
the photo is ambiguous. I'm choosing gold because it suits the sounds and my
memory of the scene.

Busker by Central Library

A typical street scene with a busker and Manchester's Central library as the
backdrop. Two women wander along, they would have been referred to as "old
biddies", in the callow term from my youth. Not that I would use that term now. I
suspect they were friends or an elderly mother and her middle aged daughter, and,
oblivious to the melody, they pass by deep in conversation. Behind them, a parent
attends to a distressed infant in a buggy. The memorial and background are created
as passing thoughts. The main focus of this painting is the man with the horn.

The Air of Love

Cathy Read - cathy@cathyreadart.com -
A@ 07818240116 https://cathyreadart.com
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2 - Liverpool Street Station

Watercolour and Acrylic ink
52.5x73.5cm

£1,344.00
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DESCRIPTION

On a damp cold winter evening outside Liverpool Street
Station you look up at the inky dark sky and the bright
lights of the Station. Pausing to take in the scene, in spite
of your eagerness to continue the journey. The brash
lighting has a greenish glow in the tunnel. A pale blue halo
forms around the principle light, bright against the indigo
night. Twin Towers guard the entrance with an illuminated
clock face indicating the time of Midnight, that must be
wrong, right? For below the station is alive, we can only
see a few people, but many more will pass us as they
focus on their own journeys and thoughts of arriving
home, or somewhere else. Is it better or worse? Wouldn't
you like to know?

cathy@cathyreadart.com

07818240116 https://cathyreadart.com



3 - Charing Cross Station

Watercolour and Acrylic ink
74.5x53.3cm

£1,334.00

“%

Recd

Cathy

Read

DESCRIPTION

A Bright Red Underground sign perches on top of a shiny pole. Standing like a
lollipop, it virtually splits the painting down the middle. You see it towering
overhead, as you look up from the underground entrance. Silver railings on the right
break up your view of the street. The back of the Amba Hotel in Charing Cross,
obvious from the ornate walkway that bridges the gap between the buildings on the
third floor. They didn't spare the detail on this one. Ornate to a point of vulgarity
perhaps? Whatever your taste, the Amba Hotel's a building that's hard to ignore.
Although I wonder?

Have you noticed that people walk around cities in a trance? They spend years on
the same commute and that makes them move automatically. Apart from the need
to check for traffic, your average commuter misses most things, unless their
attention is drawn to it by an unusual event.

The lollipop underground sign is framed by the buildings against a deep cerulean
sky. Colours have bled from the walls and other details. Tinges of pink, brown and
ochre struggle for attention, but that blue dominates. A few people mingle in the
street, merging into the buildings. You hardly notice the blond girl or the youth with
a back pack Look closely at the image, the structure on the right is drawn in such
detail that there remains little of the colour. Contrast it with the walls above the Five
guys building. The windows are defined but the walls are streaks of colour.
Brickwork, a mere suggestion, but you see bricks. Reflections on stainless steel of
the railings and the windows of the walkways show the outside world but there's no
hint at what lies behind the glass. In some cases the windows show darkness, the

- cathy@cathyreadart.com -

07818240116 https://cathyreadart.com



4 - British Library

Watercolour and Acrylic ink
75x53.3cm

£1,344.00
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DESCRIPTION

When looking at this British Library gates painting, the first thing you notice are the
words British Library repeated in a rising stack. Each layer upwards the font
becomes more delicate and light. It's as if the lower levels need to be reinforced to
hold the weight of those further up. This ironwork creation marks the entrance to
the British Library and continues onto the doors which open inwards. Held in place
either side by a simple rectangular grating.

What could be a more appropriate symbol for the library can there be but a stack of
words? Like a stack of books. Eloquent and simple. The clarity of the words
increases as your eyes scans up. The density of the black increases as you go

down.

The image feels slightly crooked. The reference photo was taken when passing on a
rainy October day. I chose not to straighten it. It helps capture the spontaneity of
the image and adds to the sense of looming in the structure.

The dark entrance looks through to a terracotta pathway framed with gold. Once
you go beyond the English words, it feels like the entrance to an oriental temple.
The text leaves you in no doubt of where you are. Framed by the gates with its Iron
grid

of letters. Centre stage, a giant figure bends double, intent on this "work". He holds
a pair of compasses or dividers with the skill and delicacy of practised hands. His
task, whatever it is, demands his full attention. He's oblivious to our presence.

Cathy Read - cathy@cathyreadart.com -
07818240116 https://cathyreadart.com






6 - Cultural Exchange

Watercolour and Acrylic ink
56.2x77.5cm

£1,497.00
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DESCRIPTION

Cultural Exchange. Remember London scenes like these? People milling around in
close proximity. I'm sure they will return. But wearing more masks. Our culture has
changed, and only time will tell what the new normal will be.

Why call the painting 'Cultural Exchange'?

We're outside the National Gallery in London. A true mecca for cultural lovers.

The numbers do not lie. On average 6 million people visit its infamous halls each
year, ranking as the UK's second most popular tourist attraction. Worldwide, it is
the 7th most popular visitor attraction. This should come as no surprise as the
gallery curates treasured cultural artifacts — paintings and sculptures spanning
centuries.

As usual, tourists from across the globe bunch outside hoping to enjoy these

artistic culture within the building. But 'Cultural Exchange' also depicts many other
21st century cultural artifacts — smartphones, clothes, travel, architecture, and even
Pikachu. Pikachu is a cultural icon from the manga tradition, which is popular
worldwide, especially amongst the younger generations.

Cultural exchange is an ongoing and necessary part of life. Exchanges create a

- cathy@cathyreadart.com -

07818240116 https://cathyreadart.com



7 - Check Mate

Watercolour and Acrylic ink
41.3x50.8cm

£740.00
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DESCRIPTION

Checkmate.
Posted on by Cathy

Contrasts feature heavily in my paintings and never more so than in Checkmate.
The two tall elegant structures on opposite sides of the Thames, reminded me of
chess pieces on a board. Two Kings, in a game of wits.

The dark organic form of the lamppost base. We don't even see the whole of this
lamppost due to its proximity. Two fish-like creatures entwine each other, and the
pole. Their faces looking down the river. Scales cover their bodies in a textured
mass of detail. Above them the decorations cover the pole. Flowers and ridges and
the plinth below has more layers and more detail.

Deep dark colours, from black to blues and browns, hide much of the shaping.
White lines, the only relief, picking out the shapes and details, so we can see what
it is. The lamppost dominates in a menacing way. The eyes of the fish watch you.
Mouth open, gasping for air. It looks angry, it wants to leap back into the Thames,
and swim away. It's alive!

The Shard, by contrast, is light and distant, both physically and metaphorically. It is
lifeless. Smooth in texture. Shiny and reflecting the light, and buildings around it.

- cathy@cathyreadart.com -

07818240116 https://cathyreadart.com



8 - Fortnum and Mason

Watercolour and Acrylic ink
89 x 60 cm

£1,657.00
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DESCRIPTION

Fortnum and Mason

The Fortnum and Mason painting's a busy painting this one. Lots of colour and
texture everywhere. Two main colours dominate, orange/brown and blue/green.
The scene is Fortnum and Mason on Piccadilly, a long-established, respectable firm
with a reputation reaching back a few centuries to 1707. The Clock dominates and
looks incongruous - French Louis XVI style against English neoclassical. They jar.
You'd be forgiven for thinking the clock was ancient, part of the long history of the
building but you'd be wrong. It first appeared in 1964 and quickly became a
recognisable feature of the store. Located, as it is, in such a prominent location of

of the main entrance, you'd be hard pushed to miss it.

In contrast, the sculpture below King and Queen by Lynn Chadwick is a newcomer, a
positive up-start. It was a temporary feature in 2016 when art came to the London
store courtesy of Frank Cohen.

I love the contrast between the curlicues of the clock the dated baroque style in
contrast to the Modernist angular shapes of the King and Queen. Mottled green
texture besides gilded flourishes, pastel green with painted details of lush green and
red. Top that with a profusion of gold. The building itself is ordered and regimented
above but descends into flourishes and flounces below the awning. Colours ranging
from brick reds, plum purples and ice blues and far too much viridian than should
ever be allowed in any single painting.

The clock itself is beyond description. Kitch in the extreme, it has a feeling of over
the top extravagance. The pastel green with white details and gilding. The ridiculous

- cathy@cathyreadart.com -

07818240116 https://cathyreadart.com



9 - Marylebone Station

Watercolo
r 61 x 51
cm

£1,048.00

DESCRIPTION

A patchwork of yellow and orange permeates your vision, taking your eyes down
and to the left. Then, "Oh No!" there's more hiding in the middle right.

The sassy taxi shouts "Look at me! Bet you can't ignore my rich red tones and
gorgeous reflective surfaces." The black car is trying to creep out of sight and the
small purple one begins to vanish in the middle.

The whole scene is dominated by an elaborate glass roof. Heavy, bold, with hints of
delicate scroll-work in the iron trusses. Colours fight for attention saying "Have you
seen me?" "No Me!" and your eye darts around as you discover new hitherto
unseen elements. The traffic cone, the radiator grille. What's that behind the purple
car in the middle? It looks like a dress? You look at the brick pavement. Then
wonder, Did she draw everyone? What's that on the road? Can I make it out what it
says? What's that post there? Can you see those blue highlights? And look at those
trials of ink. OK calm down! Breathe...

There's so much energy and movement, you want to sit quietly until the calmness
returns.

Then you're off again. Where is everybody? Can I make out the taxi driver? Hang on
what colour IS that car? I thought it was black but now i see hints of blue.

- cathy@cathyreadart.com -

07818240116 https://cathyreadart.com



10 - London Eye

Watercolour and Acrylic ink on board
91.5x61cm

£1,687.00
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DESCRIPTION

About London Eye

The size demands attention. There is an instant "Look at me!" sense as the image
burns itself on your consciousness. This is no subtle piece. The strong colours and
complex textures call for your attention. There's energy and movement. The orange
and red snakes their way up the paper. As you look, you see the tension in the
cables holding the wheel's shape. You can see it's a wheel but what looks like the
upright section is fighting to stretch itself forward. To uncoil itself from captivity
and forge a new path.

The cars are bold and detailed lower down but as they become distant their size
and definition vanish and merge with a massive structure of the wheel.

The delicate structure of the wheel criss crosses its way upward in an arc of
optimism. The base contrast the brilliant colours and delicate structures with earthy
solid tones that speak of strength and dependability.

A marriage between masculine and feminine strength. The strength of solid heavy
weight next to the strength of structure and unity. The individual components
working together to form a strong and dependable Ferris wheel. Each part would fail
on its own but together they provide strength and beauty. A fine example of how the
whole is more than the sum of its parts.

- cathy@cathyreadart.com -

07818240116 https://cathyreadart.com



11 - Natural History Graffiti

Watercolour and Acrylic ink
89x61cm

£1,657.00
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DESCRIPTION

The first thing you notice about Natural History Graffiti is the towering edifice
looming above you. It seems to go on forever. Drawing your eyes up to the
molten sky, like they're alien rocks or Meteors hurled across space. The sky is
simultaneously fluid and cracked like a parched ground.

Snaking across are fluid strokes, sprayed, graffiti-like, to break up the crazed
blue surface. Blues and purples, swirling in masses, break into stars of light
blue and lavender.

The Tower itself stretches to the sky, details disappearing as your eyes scan
upwards. Then travelling back down, the colours pulsate with a vibrant
richness. Golden yellows, jewel like blues and reds call out with deep blues
and greens clashing. Trying to rein back the colour but the vibrant colours win
the day.

Once you get past the colour, the details emerge. Organic textures feature
contrasting the smooth reflections in the glass. Scales cling on the twisted
columns, regimented leaves frame the windows and a small lion stands guard
watching for signs of trouble. Vines and flowers cap the scaly columns, a
patchwork of colour.

- cathy@cathyreadart.com -

07818240116 https://cathyreadart.com



12 - Royal Opera House

Watercolour and Acrylic ink

£1,344.00
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DESCRIPTION

Royal Opera House

The Royal Opera House painting shows the impressive side of the building. With a
name like that you expect it to be grand and it doesn't disappoint.

A fan window, of grand proportions, practically fills the painting. Like a fan, its spars
are visible and clearly defined, as is the decoration. You can see through the panes
to the roof behind and above. Delicate but strong, allowing light to flood the space
below.

Decoration is crammed into every feature. Lattice work, lace edges, circles,
keystoning, rebates etc. You have to look away, the senses are so overwhelmed.

There's a muted rainbow of colour everywhere you look. Deep reds, blues and
greens sit happily adjacent to one another. The colours are not fighting to be seen,
but wait patiently until you notice them. Give them time and you will notice them.
How many can you count?

On a building as heavily decorated as this, it's easy to miss details. Like the diagonal
spars on the central window that form little kite shapes fanning out from the central
hub Or the carved details either side of the arched windows. Details emerge and
blend into the background as you focus your attention for a while. Then look away

- cathy@cathyreadart.com -

07818240116 https://cathyreadart.com
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15 - Ground Star DESCRIPTION

38 x 28 Ground Stars can be found everywhere, if you look
carefully. These are the intersections of the supports on

e the surface of the Gherkin in London. It's a structure that

£520.00 inspires love or hatred. I personally think it is an inspired
structure and skillfully executed. The light often catches

the glass and look like stars on earth. Brilliant but
impossible to reach.

Cathy Read - cathy@cathyreadart.com

A@ 07818240116 https://cathyreadart.com
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16 - Anonymous City

Watercolour and Acrylic ink
40x50x0.2cm

£470.00

DESCRIPTION

Have you ever noticed how some areas of cities look like they
could be any city? You could be anywhere in the world, but in
a city you're struck by the height of the buildings. Sure, there
are distinctive structures that help you identify where you are
but many buildings are constructed in similar styles and as
you look up in some areas you could be in anywhere.

This is one of those places

Creation

The picture is painted on watercolour paper. I draw the lines
with masking fluid to a planned arrangement before painting
it with a watercolour wash which gets covered with clingfilm.
Once this is removed the picture is further developed using
acrylic inks which are left to dry before the masking is
removed to reveal the final picture.

Cathy Read - cathy@cathyreadart.com

A@ 07818240116 https://cathyreadart.com
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20 - St Paul's at night

Watercolour and Acrylic ink
76 x56 cm

£1,344.00
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DESCRIPTION

Not so much a snapshot in Time this painting conveys the passing of time.
Areas of clear and sharp, like St Paul's Cathedral and the cycle marks on the
road in the foreground but most of the painting is textures and blurs as Traffic
speeds on its way between the phases of the traffic lights.

The blue car waits at the Red. The evening is clear and the sun is setting after
a period of heavy rain The wet roads reflecting the sky and street-lights in that
rippled fashion characteristic of moving cars causing frequent disturbances in
puddles. Night is drawing in but, like many cities London, is never fully dark at
night. From humble street and vehicle lights to the spotlights proudly defining
St Paul's Cathedral, illumination is everywhere. Dark masses of trees obscure
large areas but cannot fully cancel the brightness.

Notice the couple in the centre walking towards you? Perhaps having just
stopped off at the red bus disappearing to the left. behind the foliage
Greenery that nearly dwarfs St Paul's. The foreground is calm - nothing to see
here. A sign marking the cycle route and for traffic to give way.

Pause and watch London life hurtles past and there and then it's gone in an
instant. Only to be replaced as something new and equally fascinating
catches your attention.

London changes but remains the same...

Busy, bustling and bright!

- cathy@cathyreadart.com -

07818240116 https://cathyreadart.com



Further art can be found at /
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